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Last fall, Mark Rothko took center 
stage at the Goodman Theatre in Red, 
John Logan’s play about the late artist’s 
struggle to complete a series of murals 
for the Four Seasons restaurant. 
Rothko reentered the limelight on 
October 7, when a painting from that 
same commission was vandalized at 
the Tate Modern in London.

A 26-year-old Polish artist, Vladimir 
Umanets, was charged with defacing 
Rothko’s Black on Maroon (1958), 
writing VLADIMIR UMANETS ’12 A POTENTIAL 
PIECE OF YELLOWISM in black ink.

Is art in Chicago susceptible to 
similar crimes? Spokespeople for the 
Museum of Contemporary Art and the 
Art Institute declined to comment when 
asked if their museums tightened 
security policies in light of the high-
profile incident. “It’s one of the rare 
things I won’t comment about,” MCA 
spokeswoman Karla Loring says.

An Art Institute security staffer 
discloses that, while no changes were 
made to daily procedure, the guards 
were shown a picture of the defaced 
Rothko painting as an example of what 
could happen if they’re not watchful. 
The guard says the staff was reminded 
to make quick transitions while 
rotating between rooms. “It only takes 
a few minutes for someone to vandalize 
the art in the other gallery we’re 
heading towards,” the guard says. “I 
just don’t understand how they got 
away with so much [vandalism] to that 
Rothko. I could understand a small 
splash of paint, but it just seems that 
they had too much time to do too much 
damage to that piece. I’m asking 
myself, ‘Where was the security guard 
at that time?’ ”

In addition to human monitors, 
DePaul Art Museum director Louise 
Lincoln says the Lincoln Park 
building has security cameras in 

every exhibit space. Still, she 
acknowledges the Rothko incident 
could contribute to stricter 
procedures. “Sometimes things like 
this will set off a little copycat 
activity,” Lincoln says. “So we will be 
watching more closely for people 
getting too close to works on the wall, 
people getting within touching range 

of sculptures. We will be more vigilant 
about collecting people’s bags when 
they come into the museum so they’re 
not walking around carrying a bag 
full of Sharpies.”

Even stringent security doesn’t 
always deter crafty saboteurs. Police 
and federal authorities were on high 
alert the week of the NATO summit in 
May when a protester managed to 
mar Daley Plaza’s Picasso statue with 
a sticker reading TTFRA: TAX THE 
F****** RICH ALREADY. Plenty of Chicago 
artists can speak of the sting of 
having a work vandalized. In 2010, 
SAIC grad Anida Yoeu Ali’s 1700%, a 
piece depicting hate crimes against 
Muslims, was defaced with drawings 
during her M.F.A. show at Sullivan 
Galleries. The perpetrators were 
never found.

“I was shocked, sad, disturbed, 
confused, angry, hurt,” Ali recalls via 
e-mail. “I asked myself, ‘Why did this 
happen to me, to my work and how 
could this happen in such a public 
setting?’ I was ultimately baffled that 
someone would openly project their 
hate onto my wall like that.” 

During the 2006 show “Laugh 
Seriously” at the now-defunct Near 
West Side gallery Butcher Shop 
Dogmatic, several pieces by Meg 
Duguid and Catie Olson were 
destroyed. In response, the artists 
threw a post-show “destruction 
party” to “redirect” the vandalism. 

Rahmaan “Statik” Barnes has been 
on both sides of vandalism: His 
murals on business establishments 
across the city have been defaced, but 
in 1997, when he was 17, the artist 
was arrested for tagging. “[Having a 
piece defaced is] heartbreaking and 
disappointing,” Barnes says. “It feels 
as if you’ve done all that [work] and 
no one cared.” 
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“As a kid I had a box of porn magazines I hid in a 
barn,” says Lehr Beidelschies, who goes by the 
stage name WrongMan as a member of the local 
video collective Everything Is Terrible! “Everyone 
had experiences like this. Hiding your porn became 
a rite of passage for a certain age of adolescents.”

A youth spent squirreling away copies of 
Hustler inspired Beidelschies to pen Sex City, an 
absurd comedy that seems to rest somewhere 
between Stand by Me and an X-rated sci-�  
adventure. The in-production Web series tells of 
two adult friends who discover that the erotica 
they buried in the woods as teens has sprouted 
into a city of smut. Natch, the men are hailed as 
kings of the triple-X metropolis.

The project, comprising nine � ve-minute 
episodes, is EIT!’s � rst foray into original material. 

The group is better known for the found footage 
added daily to its vlog, themed live screenings of 
choice videos at Hungry Brain and its recent tour of 
Doggie Woggiez! Poochie Woochiez!, EIT!’s remake 
of Alejandro Jodorowsky’s The Holy Mountain using 
only repurposed VHS dog footage.

Over the summer, 30 students from DePaul 
University’s animation program spent their break 
building the 3-D landscapes of Sex City. Some 
worked for class credit; others volunteered for the 
résumé-padding experience. This month, actors 
will be plopped into those backdrops at the 
school’s downtown green-screen studio. 
Beidelschies, a DePaul digital cinema lecturer, 
insists the students had a ful� lling experience, 
even if they couldn’t exactly relate to the show’s 
porn-stashing premise. As a Millennial, he says, 

“You don’t have to bury your Internet history.”
—Alec Moran

Sex City will be released in summer of 2013. Visit 
everythingisterrible.com for news, updates—and 
some hilarious videos.

It’s happening here Sex City

STICKER SHOCK 
The week of the 
NATO summit in 
May, a protester 

vandalized 
Daley Plaza’s 

Picasso statue.  
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